
Advice for Platinum candidates

The Shakespeare production
For this element of the Platinum Award assessment you need to 

choose a Shakespeare play that you enjoy, which excites you, 

and which you want to explore further. It can be a well-known 

play or one of the less performed works, what matters is that you 

are engaged with your choice and inspired to use it. Ideally this 

would be a different text from the plays used in your Two Masks 

speech choices. The task is to deliver a presentation as if you are 

in charge of the production, so it is completely up to you how you 

choose to do that; it can be as imaginative as you want it to be. 

You could be a director, producer, actor, teacher, you could even 

be multiple characters giving the presentation. We want you to 

have fun and be creative about how you present your ideas.

Building a concept can seem like quite a daunting task and as 

you begin to consider your production, you will probably have 

lots of notions swirling around in your head. Allow them to 

develop and build, and gradually begin to tie them together. 

This is a process that will unfold and bit-by-bit your concept 

will emerge.

Regardless of how, or who, you choose to present your 

Shakespeare production the assessor will want to see how you 

plan to use the proposed performance space, set and costume 

design, and the kind of actors you will use. It is also important to 

consider your audience; how they will be arranged or organised, 

what type of experience you want them to have and how actively 

they might be involved in the production.

Again, with these elements we want to see you making bold, 

well-considered choices; this is a creative experience, as 

well as an intellectual one. You don’t need to deliver a lecture 

or be a world expert; we want to see how you have engaged 

imaginatively with this part of the assessment.

Once you have delivered the presentation, there will be a 10 

minute discussion about your proposed production. The assessor 

will discuss with you various elements of your vision, and they 

will be marking you on enthusiasm, depth and ingenuity. You 

have the freedom in this part of the Platinum Award assessment 

to engage in a dialogue about your ideas and bring your own 

artistic sensibilities to the foreground.

Remember you can place your production anywhere, and there’s 

no limit on the budget. The production could be set in a vast 

stadium, or in someone’s kitchen. What matters is that you 

are inspired by your choice of play, and have thought about 

the clearest and most effective way your concept should be 

presented. 

The archive review
Once we have successfully processed your application form and 

completed declaration you will be sent your archive review link.

This work will be submitted by post or email to arrive no less 

than 7 days before the assessment.

Candidates will review a Shakespeare production from the 

past, on film or television. The production will be determined, in 

advance, by the assessor and a URL link provided. Reviews must 

be between 500 and 700 words.

The assessor will look for originality of thought, clarity in 

expression of ideas, and perspicacity, which is the ability to 

understand things with insight and make shrewd judgements; 

a mature assessment of what the work achieves, or fails to 

achieve, is a strong way to demonstrate this. The aim of this 

part of the Platinum Award is to get you thinking about how 

Shakespeare is represented on film or television: what is gained, 

and what is lost? We then want to see how engagingly you can 

set down your conclusions in writing.

Be aware not to rush to judgement, watch the work a few times, 

try to think what the director was trying to achieve. Which actors 

stand out? In what way was he or she limited by the technical 

constraints of the time? How has the style of acting Shakespeare 

changed? Does the design seem appropriate? Has the filming 

enhanced or harmed the play? Who or what succeeds, and fails? 

Why? How? Candidates should also consider the production in 

relation to the era of its creation.

Two masks: speech choices
The twin masks of Comedy and Tragedy, can be seen worn by 

the two figures poised above the doors of RADA; and these twin 

masks epitomise the fundamental contrasts inherent in drama. 

In choosing your speeches, we want you to explore contrast. 

Although you don’t need to choose one comic and one tragic 

speech, we do want you to choose your pieces based on this 

concept of two masks. The requirement for this element of the 

Platinum Award assessment is that your speech choices are 

“widely differing”: and so you should present speeches with 

as marked a contrast between them as possible, contrasting 

characters - their emotions, aspirations, class, genders even; 

divergent styles of writing; dates of composition are all suitable 
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area of contrast. The assessor will not expect you to cover all 

of these, but we want to challenge you to present as vividly 

differing a pair of pieces as you can.

Submission procedure
Please sign the declaration and email it back to:

awards@rada.ac.uk

Or post it to:

RADA Shakespeare Awards

62-64 Gower Street, London. WC1E 6ED

Once we receive your signed declaration we will send access 

details for the archive review material.

The archive review component of the Platinum Award must be 

submitted by email or post to arrive no later than seven days 

before the assessment date. 

You can email your submission to: 

awards@rada.ac.uk 

Or post to: 

RADA Shakespeare Awards

62-64 Gower Street, London WC1E 6ED

Declaration 

  I have read and understood the Advice to Platinum 

Candidates document, the Platinum Award information, 

marking criteria and RADA Shakespeare Awards Terms 

and Conditions (https://www.rada.ac.uk/short-courses/

shakespeare-platinum-award/).

  I understand that the archive review component of the 

Platinum Award must arrive at RADA no later than seven 

days before the assessment date and that failure to submit 

this before the deadline will result in a fail, even though 

you would be welcome to continue with the assessment.

Please fill in the section below with your choice of play for 

presentation and your Two Masks speech choices; including the 

play, Act and Scene numbers and first and last lines:

Name: 

Choice of play for presentation: 

Speech 1:

Play:

Act:

Scene:

Speech 2 

Play:

Act:

Scene:

I confirm that I have read and fully understood this contractual 

agreement with the Academy.

Signed:

Date:


