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England is shrouded in perpetual night. Crops 
whither and curl into accusatory fingers. Buds 
are crumpled into wrinkled eyes and shoot 
judgemental glances. Lakes are frozen over and 
like foggy mirrors, they distort our visages until 
we resemble devils. As the village looks for a way 
out of this madness, a witch hunt is underway. And 
it will reach its zenith tonight. As a god-fearing 
people attempt to banish the devil back to hell, 

they seemingly forget one of God’s most recited 
principles: to love your neighbour as yourself.

As The Becoming invites audiences to confront 
how scapegoating persists in our modern society, 
audiences are dragged deeper and deeper into a 
cesspit of depravity and despair as husband turns 
on wife, mother on daughter, friend on friend (and 
perhaps, actor on actor).
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Biographies

Kirsty Housley
Director / Co-creator
Kirsty is a director, writer and dramaturg working 
across theatre, film and digital.

Recent work includes RISE (opening of Bradford City 
of Culture, co created with Dynamo/Steven Frayne); 
Macbeth, Macbeth, Macbeth, Macbeth, Macbeth 
(National Theatre Connections, as writer) Public 
Interest (Common/Wealth, as dramaturg); Cutting 
The Tightrope: The Divorce of Politics and Art (Arcola 
Theatre/Edinburgh International Festival); ECHO 
(Royal Court, as dramaturg), Drive Your Plow Over The 
Bones Of The Dead (Co Director, Complicité); Jekyll 
& Hyde (National Theatre tour); Horse (Matthew 
Herbert/Edinburgh International Festival/Barbican); 
Hope (Clean Break), Can I Live? (Complicite Theatre, 
as Dramaturg); Extinct (Theatre Royal Stratford 
East); The Long Goodbye Livestream (Riz Ahmed/
MIF/BAM), Avalanche: A Love Story (Barbican/
Sydney Theatre, as dramaturg) Rich Kids: A History 
of Shopping Malls in Tehran (Traverse Theatre/
Sundance Film Festival/Under The Radar fest NYC); 
Mephisto: A Rhapsody (Gate Theatre); Tao of Glass 
(Manchester International Festival/Royal Exchange); 
I’m A Phoenix, Bitch (Battersea Arts Centre); The 
Believers are But Brothers (Javaad Alipoor Company), 
Misty (Bush/West End, as dramaturg). Myth (RSC, 
also as co writer) and The Encounter (co director with 
Simon McBurney for Complicité).

Jacob Henney
Lighting Designer
Jacob Henney (he/him) is an early career lighting 
designer living in London and is currently 
undertaking an MA in Performance Lighting Design at 
RADA. Jacob holds an MA (Hons) in Economics from 
the University of Edinburgh and is thrilled to have 
pivoted away from the world of finance.

Previous work includes: Lighting Design for The 
History Boys (Old Red Lion), Lighting Design for 
Seating Plan (EdFringe, OSO Arts) and Deputy Head 
of Lighting and Video on Bat Out Of Hell, The Musical 
(UK tour).

Previous credits at RADA include: Lighting 
Programmer for The Wonderful World of Dissocia, 
Associate Lighting Designer for Rabbit, Lighting 
Designer for Nora: A Doll’s House and Lighting 
Designer for The Secret Life of Humans.

Matthew Johns
Sound Designer
Matthew Johns is a second year at RADA in 
London, training in technical theatre and stage 
management in. Having come straight out of school 
and into the world of technical theatre, most of 
Matthew’s training has come from the past two 
years, having a passion and ambition to learn and 
experience as much as he can from the academy 
and eventually outside of it as well. Matthew is 
the sound designer for the MA Theatre Lab’s The 
Becoming devised performance, as well as being 
the Co-Production Sound Engineer for both the MA 
Theatre Lab productions. 

This is his second sound design in RADA, having 
co-designed this year’s escape room Little’s Lost 
Letter whilst composing the music for it which 
was performed and recorded by ‘Blanc Kanvas.’ He 
was also the Co-Production Sound Engineer for 
the escape room, giving him a grasp on both the 
technical and creative sides of the world of sound. 
His other work includes being Co-Chief Sound 
Engineer and Deputy Sound Engineer for Rabbit and 
Motortown this year and was the sound operator for 
Home, I’m Darling in his first year of training.



MA Theatre Lab

Welcome to this year’s Summer Public 
Performances from RADA’s MA Theatre Lab.

MA Theatre Lab is a unique programme, offering 
emergent theatre artists advanced performance 
training in the context of collaborating on making 
original theatre and performance. 

For these public performances, the cohort has 
split into two groups, each working intensively 
with innovative ‘makers’ on creating a new piece 
of work. This year the students are fortunate to be 
collaborating Simona Gonella and Kirsty Housley. 

Both REAP/SOW and The Becoming have been 
devised by the two ensembles over five intensive 
weeks of work with their directors. What you’ll 
experience are ‘works in development’  
- versions 1.0 of new performances, not 
finished or polished pieces. 

The emphasis over the rehearsal period has 
been generation from an idea / theme and then 
dramaturgy and composition. If we had another 
two weeks, I’m sure the pieces would look quite 
different to what they are now. 

Which does not de-value what you’ll see today, 
of course. Original theatre making is (hopefully) 
a constantly evolving process. The students will 
continue rehearsing during their run, modelling an 
approach that is responsive to what happens night 
after night. The shows can and should develop 
through their experience with you; so, what you see 
today maybe slightly different tomorrow. 

On the surface our companies have had completely 
different processes, resulting in beautifully different 
pieces of work. For me, however, both explore the 
results of abusive power on us and the environment 
we share. They’ve developed a sense of making 
work in different registers, with those already ‘doing 
it’ professionally in the field.  

This invaluable learning will underpin the students’ 
making as they head into their final term, when 
they’ll be creating their own original work for our 
end of year Lab Works Festival in September. 

I’d also like to celebrate that in these processes 
Labbers have been collaborating with our design 
and technical students on assessed work for the 
first time in some years.

I’m especially delighted that this is also our first 
collaboration with the MA Stage Management and 
Lighting students. Hopefully, this will lead to  
further cross course collaboration at a PG level  
in the future.  

We’re very grateful to you for joining us for today’s 
performance. I sincerely hope that you will  
enjoy the work and connect to the spirit  
of experimentation from which the shows  
have emerged.

Ian Morgan

List of MA Theatre Lab staff 2025-26

Course Leader
Ian Morgan

Vocal Performance tutor
Suzanne West

Physical Performance tutors
Chiara D’Anna, Timothy Dodds and Christopher 
Sivertsen

Singing tutor
Mark Oldfield

Contextual Studies tutor
Nigel Gearing

Lab Acting and Performance tutors
Lab 1 - Gemma Crooks and Dan Sherer
Lab 2 - Peta Lilly, Ramon Ayres and Eyglo Belafonte 
(Ephemeral Ensemble)
Lab 3 - Guillaume Pigé with Claudia Marciano 
(Theatre Re)
Henry McGrath, Ian Morgan and Dan Sherer

Developing Performance tutors
Lesley Ewen and Ian Morgan

Visiting Summer Performance directors 
REAP/SOW – Simona Gonella
The Becoming – Kirsty Housley 

Visiting Artists 
Dimitris Varkas, Omar Elerian, Gustavo Dias, 
Natalie Richardson, Paul Sirret.



RADA Supporters
Thank you to all those who donate in support of our training, our students, our creative and outreach programmes.

Join RADA Ensemble
Enjoy exclusive opportunities 
to get closer to our work. Your 
support helps us continue 
to train and nurture the next 
generation of creative talent. 
Join us at 
rada.ac.uk/rada-ensemble  
or scan the QR code.

17 June 2026

Major Supporters

Academy Circle 
Charles Holloway OBE 
Anne Peck 
Anonymous (2)

Presidents’ Circle 
Richard Bernstein 
Cecilia and Stuart Boyd
Sir Kenneth Branagh 
Victoria and Cathal Deasy
Alan and Ros Haigh 
Tania Seary and Chris Lynch 
Satoko Yamaga Macdonald  

RADA Ensemble

Empower Patrons  
Juan Corbella and Howard 
Pfabe 
Richard Lissack KC  
Robert Lister
Anonymous (2)

Collaborate Patrons  
Camilla and Bronson Albery 
Zac and Lucy Barratt 
Rosalind Clayton and Martin 
Higginson 
Aidan Clegg  
Peter Davies 
Sinéad Finn
Gerald Kidd  
Yoki and Danny Lau Family
Maxine Peake 
John and Antonia Romeo 
Helen Selwood 
David and Carol Warren 
Anonymous 

Innovate Patrons 
Nora Aveston
Peter Bogyo 
Desmond and Madeleine Cohen 
Graham Downie 
Megan and James Gimbel
Debbie Hawkes
Jennifer Hirschl  
Christopher Kilburn
Lady Clementine Medina Marks
Uche Mere 
Peter and Renate Nahum
Shona Spence
Caroline Spicer 

We also thank our generous 
RADA Ensemble Amplify Patrons 
and Members, as well as those 
supporters who prefer to remain 
anonymous.

Corporate Donors  
Warner Bros. Discovery 
Crystal Amber  

Industry Pathway Partners

Enable 
Entedi 
Onsight 

Panasonic 
Neg Earth 
Warner Bros Discovery 
Sotheby’s London 

Evolve 
MDG 
Akta Photography 
Champagne Taittinger 

Embrace 
White Light Ltd 
Pearl & Dean 
Triple E Track systems 

Create 
Ambersphere 

Inspire 
Le Mark Group Ltd 

In-Kind Partners 
Anna Valley Ltd 
Autograph Sound 
Cadac 
ETC 
Factory 
KV2 Audio 
Notch 
Panalux UK 
Projected Image 
Shure 
Signify Lighting  
TSL Lighting

Trusts and Foundations: 
ASRADA
The Austin and Hope Pilkington 
Trust 
Cockayne - Grants for the Arts: 
a donor advised fund held at The 
London Community Foundation 
The Behrens Foundation 
Backstage Trust 
The Black Heart Foundation 
CHK Foundation 
The Josephine Hart Poetry 
Foundation 
The Kirby Laing Foundation 
The Noël Coward Foundation 
The Sidney E Frank Foundation 
The Robert Gavron Charitable 
Trust 

Laurence Isaacson 
Scholarship 

Michael Blakemore 	
Scholarship 

Scholarship Fund
The Boris Karloff Charitable 
Foundation 
The Carne Trust 
The Clothworkers’ Foundation 
The John S Cohen Foundation 
The David Cunliffe Scholarship  
The Desmond Gill Memorial 
Award 
The D’Oyly Carte Charitable 
Trust 

The Gilbert and Eileen Edgar 
Foundation 
ITV Tony Warren Bursary 
The Josephine Hart Poetry 
Foundation 
The Laurence Olivier Bursary 
The Leverhulme Trust 
The Lilian Baylis Award 
The Lionel Bart Charitable 
Foundation 
The Nick Lewis Memorial Trust  
The Rigby Foundation 
The Dame Rosemary Squire 
Bursary 
The Sir John Gielgud Charitable 
Trust Bursary  
Sophie’s Silver Lining Fund 
The South Square Trust 
Trish Montemuro Bursary 
The Wall Trust
The William and Frances 
Branagh Memorial Fund 

Gifts in honour of the 
following people:  
Michael Blakemore, donated by 
his family
Renate Branton, donated by  
John da Luz Camacho

Notified Legacies 
Charles Barton 
Marcus and Susie Bicknell 
Caroline Burt
Philip Carne MBE 
Kenneth Cohen 
Sarah Cook 
Mike Cooper 
Craig Crosbie 
Sheila Dickinson 
Maureen Elton 
Sarah Evans 
Don Gaskell 
Guy Henry 
Richard Hicks 
Robin Houston 
David Hunt 
Nigel Pivaro 
Fiona Shaw CBE 
Joe Solomon 
Duncan Sparkes 
Felicity Trew
Bruce Wall 
Camilla Whitworth-Jones 
And all those who wish to 
remain anonymous. 

Realised Legacies 
Margaret Burkinshaw 
Renée Cooper 
Alastair Davidson
Shelia Dickinson 
Fenella Fielding
Anthony Gardner  
Iris Evelyn Gillett 
James Hamilton 
Laurence Isaacson 
Robert Kaliban 
Charles Kay
Sheila Manning 
Guy Pursey 

Ann Richardson 
Alan Rickman 
Griff Thomas 
Roma Cribbes Whitney

Awards in Perpetuity 
Constance Roberts 
Dame Irene Vanbrugh 
Debbie Cronshaw 
Eleanore Bryan 
Elizabeth Sebok (Lead Voice 
Tutor) 
Eunice Black 
The Friends of RADA 
Garth Wilton - dedicated to  
Ann Wilton 
Gillian Wilson 
John Thaw 
Jess Sleath 
Kate Dreyer Memorial 
Keely Donovan 
Keith Waterhouse 
Lady Pilkington  
Lionel Gamlin 
Lord and Lady Attenborough 
Marianne Pearce 
Mary Higgins 
Mary Morris 
Max Reinhardt 
Peter and Sheila Bennett 
Peter Barkworth 
RADA Associates 
The Rayne Foundation 
The Searle Scholarship 
St Clair Bayfield 
The Sylvia London Student 
Bursary 
WCRS Student Bursary 

We would like to also thank 
those generous supporters who 
wish to remain anonymous.
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